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PREFACE

This manuseript is the product of a series of tape-recorded interviews conducted
for the Oral History of Iran Program of Foundation for Iranian Studies by Samii Shirin
with Shahroukh Golestan in Paris, France in October, 1983 .

Readers of this Oral History memoir should bear in mind that it is a transeript of
the spoken word, and that the interviewer, narrator and editor sought to preserve the
informal, conversational style that is inherent in such historical sources. Foundation for
Iranian Studies is not responsible for the factual accuracy of the memoir, nor for the
views expressed therein.

The manuscript may be read, quoted from and cited only by serious research
scholars accredited for purposes of research by Foundation for Iranian Studies; and
further, this memoir must be read in such place as is made available for purposes of
research by Foundation for Iranian Studies. No reproduction of the memoir either in
whole or in part may be made by mierophoto, typewriter, photostat, or any other device.
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BIOGRAPHICAL NOTE

Mr. Shahrokh (Isma'il) Golestan was born in Shiraz, Iran, in 1933.
After finishing the eleventh grade in Shiraz, Mr., Golestan started his
career as a film-maker in Shiraz,as an employee of the American point 4
program. He then pursued his career at a number of agenciles, including
a film-making service which he himself operated. Eventually, he joined
the Fine Arts Organization which later became the Ministry of Arts and
Culture. Under the direct supervision of Mr. Pahlbod, Golestan pursued
his efforts in documentary film making. Soon he became the official
film~maker for royal trips and official state ceremonies. His success
in this line of activity was crowned with his films of the Shah's coro-
nation, the ceremonies for the Twenty Five Hundred Year anniversary of
the Iranian monarchy, and the Fiftieth Anniversary of the Pahlavi
Monarchy. Mr. Golestan also participated actively in the Shiraz Art
Festival. He left Iran in 1978,
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